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projects and commissions new work from emerging and 
established artists. The current curatorial vision aligns 
with site-specific, immersive, cross-disciplinary, and 
socially engaged practices that amplify SFAI’s history of 
seminal exhibitions. Foremost, the exhibitions and public 
programs of SFAI promote an environment that catalyzes 
the creative process of its student artists and thinkers, 
and that creates intimate connections between the SFAI 
community and the public.

WALTER AND McBEAN GALLERIES
GALLERY HOURS

TUESDAY ! "" AM#$ PM 

WEDNESDAY#SATURDAY ! "" AM#% PM

Since its founding in 1969, the Emanuel Walter and 
Atholl McBean Galleries have presented exhibitions 
at the forefront of contemporary art practice. The 
Walter and McBean program operates in conjunc-
tion with SFAI’s lecture series and community 
engagement e!orts to provide the SFAI and Bay 
Area communities with direct access to artists and 
ideas that advance our culture. The program serves 
as a laboratory for innovative and adventurous 



OPENING RECEPTION
THURSDAY, SEPTEMBER "&  ' $#"( PM 

Join us to celebrate the opening of ENERGY THAT IS ALL AROUND with drinks, refreshments, and live musical 
performances by Sun Foot (Chris Johanson, Ron Burns, Brian Mumford), Virgil Shaw (Dieselhed), and special guests. 

CLOSING RECEPTION
THURSDAY, DECEMBER "& ' $#"( PM

Celebrate the closing of the exhibition with drinks and light refreshments.

ENERGY THAT IS ALL AROUND will travel to Grey Art Gallery, New York University, April 15–July 12, 2014. 

THE EXHIBITION 
SEPTEMBER "&#DECEMBER "), &("*

CURATED BY NATASHA BOAS
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ENERGY THAT IS ALL AROUND features over 130 early 
and formative works by five artists—Chris Johanson, 
Margaret Kilgallen, Alicia McCarthy, Barry McGee, 
and Ruby Neri—who began their careers in the early 
1990s in San Francisco’s Mission District and, by the 
early aughts, had been identified and celebrated as key 
members of the so-called Mission School.  

This exhibition takes a focused and unprecedented 
view of an art movement that has garnered cult-like 
status over the last two decades, by looking closely 
at shared formal concerns in the painting and studio 
practice of these five artists—friends and collabora-
tors who attended or were associated with the San 
Francisco Art Institute (SFAI). The exhibition connects 
works and ephemera produced at the beginning of the 
artists’ careers, much of which has remained in their 
personal or peer collections, with vibrant new work 
created for this show.

ENERGY THAT IS ALL AROUND is not conceived  
as an inclusive survey of the San Francisco Mission 
School, a term coined by critic Glen Helfand in 2002, 
nor as a nostalgic snapshot of the past. The exhibi-
tion rather reveals the arc of a specific art movement 
through a continuum of works whose shared exuber-
ance connects street- and studio-based practices,  
and aims to reveal (and challenge) how a “school”  
may form and evolve.  

These artists came together at a particular time and 
place in the early ’90s in the Mission neighborhood, 
at the San Francisco Art Institute, and in alternative 
art spaces such as Four Walls, The Luggage Store, 
Victoria Room, The LAB, New Langton Arts, and 
Adobe Books. They were each strongly influenced by 
Bay Area Figuration, the Beat movement, Funk art, and 
punk. The group has been defined by their celebration 
of social art-making, community, folk art, nostalgia 
for the obsolete, low-production values, and “street” 
aesthetics. These values are manifest in the use of 
found and reclaimed materials, decorative patterning, 
cartoons, a distinctive color palette, hand lettering and 
printmaking, cluster paintings, and a crafty immediacy 
of materials.  

By highlighting the early works of these five artists, this 
exhibition investigates how the “school” progressed in-
ternally, and reveals the deep impacts Chris Johanson, 
Margaret Kilgallen, Alicia McCarthy, Barry McGee, and 
Ruby Neri continue to impart on younger generations 
of contemporary artists.

SFAI Alumni: Barry McGee (BFA Printmaking, 1991), Ruby Neri 
(BFA Painting, 1994), Alicia McCarthy (BFA Painting, 1994)    
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THE ARTISTS
CHRIS JOHANSON 
“Over the years, in many ways, [Johanson] has 
emerged as not only a great chronicler of this culture 
but one of its great shamans. Using only his mind  
and his hands, he has created a wild path for himself, 
and a vision of hard, hilarious truth for his commu-
nity. One imagines that the words emanating from 
one of his faceted abstract shapes might be speaking 
in Johanson’s own voice: PLEASE LISTEN, the shape 
says, I HAVE SOMETHING TO TELL YOU   
ABOUT WHAT IS.” 

—Jon Raymond, Artforum

Born in 1968, Chris Johanson currently splits his time 
between Portland, Oregon, and Los Angeles, Califor-
nia. He was included in the 2002 Whitney Biennial, the 
2005 Istanbul Biennial, and the 2006 Berlin Biennial, 
and has exhibited extensively in group and solo shows 
nationally and internationally, including solo shows at 
Jack Hanley Gallery and Altman Siegel Gallery in San 
Francisco; Deitch Projects and Mitchell-Innes & Nash 
in New York; and Galerie Georg Kargl in Vienna. In 
2003, he received a SECA Art Award from SFMOMA. 
In 2013, Phaidon released a monograph on Johanson 
as part of its celebrated Contemporary Artists series. 
Johanson also operates Awesome Vistas—a record label 
that produces limited-edition vinyl in collaboration 
with musicians and artists. Johanson is represented by 
Altman Siegel Gallery, San Francisco, and Mitchell-
Innes & Nash, New York.
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MARGARET KILGALLEN
“The overall result [of Kilgallen’s work] was impure 
Americana, a slightly acidic nostalgia that evoked 
sideshows, tramp art and old travel posters with  
infusions of feminist wit. Her women smoked, 
fought, surfed, played the banjo and occasionally 
hooked up with men.” 

—Roberta Smith, The New York Times

Margaret Kilgallen was born in 1967 in Washington, 
D.C. She received a BA in printmaking from Colorado 
College in 1989 and an MFA from Stanford University 
in 2001. Her work has been shown at Deitch Projects 
and The Drawing Center in New York; Yerba Buena 
Center for the Arts and The Luggage Store in San Fran-
cisco; and the Institute of Contemporary Art, Boston. 
Other significant exhibitions include the 2002 Whitney 
Biennial; the 2005 survey exhibition Margaret Kilgallen: 
In the Sweet Bye & Bye at REDCAT, Los Angeles; and 
the 2004–2006 touring exhibition Beautiful Losers: 
Contemporary Art and Street Culture. Kilgallen passed 
away prematurely in 2001. Her estate is represented by 
Ratio 3, San Francisco.
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ALICIA McCARTHY
“McCarthy’s current work retains much of what made 
it compelling then, a repertoire of practices that […] 
amounted to a collective artistic style in the queer 
and Punk undergrounds of the late 1990s. These 
included: a deep romance for the handwritten and 
handmade; a love of cartoons, naive drawings and 
misspelt words; an emphasis on using found materials 
and the recuperation of (supposedly) démodé media 
such as painting or woodblock printing.” 

—Julian Myers, Frieze 

Alicia McCarthy was born in 1969, and lives and works in 
San Francisco. She received her BFA from the San Fran-
cisco Art Institute in 1994, and also attended the Skow-
hegan School of Painting and Sculpture and the New 
York Studio School. In 2007, she received an MFA from 
the University of California, Berkeley. Her work has been 
exhibited in venues including Yerba Buena Center for the 
Arts and The Luggage Store in San Francisco; and Deitch 
Projects and RARE Gallery in New York. Honors include 
an artist residency at the Headlands Center for the Arts 
and a 2013 Artadia Award. McCarthy is represented by 
Jack Hanley Gallery, New York.
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BARRY McGEE
“Barry McGee’s distinctive style, collaborative  
approach, and celebration of the energy of the  
street have profoundly influenced a generation of 
international artists. Barry would be the first to say 
that his contribution is not singular, that he was just 
one of many who broke out of the confines of art 
schools, galleries, and museums in the 1980s and 
1990s to make the city itself a living space for  
art and activism.”  

—Lawrence Rinder and Dena Beard, Barry McGee
(BAM/PFA and DAP/Distributed Art Publishers, Inc., 2012)

Born in 1966 in California, Barry McGee received  
a BFA in painting and printmaking from the San 
Francisco Art Institute in 1991. Known by the tag name 
“Twist” for his gra"ti and street art, McGee has also 
developed a career within museums and galleries, 
exhibiting drawings, paintings, prints, and large-scale, 
mixed-media installations that take inspiration from 
urban culture, incorporating elements such as empty 
liquor bottles, cans of spray paint, signs, scrap wood or 
metal, sur#oards, and other found materials. His work 
has been shown at the Walker Art Center, Minneapolis; 
SFMOMA; the Hammer Museum, Los Angeles; Deitch 
Projects, New York; and the 2001 Venice Biennale. A 
mid-career survey was recently on view at the Berkeley 
Art Museum and Pacific Film Archive (BAM/PFA) and 
the Institute of Contemporary Art, Boston. McGee is 
represented by Ratio 3, San Francisco, and is present-
ing a major exhibition at Cheim & Read, New York, in 
September 2013.



RUBY NERI
“Her dazzling yet strangely subdued works marry the 
discipline of Formalism to the boldness of Expression-
ism, making for a union that is original and moving—
of the moment, and out of this world.” 

—David Pagel, Los Angeles Times 

Born in the 1970s into the collegial environment of art-
ists in San Francisco, Ruby Neri’s initial influences were 
the painters and ceramicists closely associated with her 
father, the Bay Area Figurative sculptor Manuel Neri. 
While studying at the San Francisco Art Institute, Neri 
worked as a street artist under the name “Reminisce,” 
or “REM.” Her later influences include American folk 
artists, early 20th century German Expressionists, and 
mid-century, modern European sculptors. Neri holds 
a BFA from SFAI and an MFA from the University of 
California, Los Angeles. She has had solo exhibitions 
at David Kordanksy Gallery and China Art Objects in 
Los Angeles, and John Natsoulas Gallery in Davis, Cali-
fornia, among other venues. Group exhibitions include 
Made in LA 2012, organized by the Hammer Museum 
and LAXART; and Bitch Is the New Black, curated by 
Emma Gray for Honor Fraser, Los Angeles. Neri is rep-
resented by David Kordansky Gallery, Los Angeles.
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EVENTS !
RSVP online $  www.sfai.edu/energy 

All events take place in the SFAI Lecture Hall at 800 Chestnut Street. 

FILM SCREENING ! 
WHO IS BOZO TEXINO?
TUESDAY, OCTOBER +

RECEPTION ! %:*( PM ' SCREENING ! $:*( PM
Featuring an introduction and Q&A with Director Bill Daniel

PANEL DISCUSSION ! 
MISSION SCHOOL: YES OR NO?
SUNDAY, OCTOBER &( ' &#) PM

In a 1956 ARTnews article, critic Hubert Crehan asked “Is There a California School?” and answered with a resounding 
“No,” claiming that the Abstract Expressionist school around the California School of Fine Arts (now SFAI) was too 
disparate and incoherent to constitute a “school.” The same year, Richard Diebenkorn made a case for a San Francisco 
School of Figuration in a symposium assembled at the Oakland Art Museum.

In conjunction with ENERGY THAT IS ALL AROUND, Renny Pritikin, former chief curator at Yerba Buena Center for 
the Arts, and Natasha Boas, curator of ENERGY THAT IS ALL AROUND and former public programs curator at YBCA, 
will reproduce the historic symposium posing an updated question for 2013: Mission School: Yes or No? The panel aims 
to consider how defining a school or art movement a!ects history, art-making, and localism. 

Panelists will include: Kevin Killian, author; Dena Beard, associate curator, BAM/PFA; Ruby Neri, artist in ENERGY 
THAT IS ALL AROUND; and David Kasprzak, associate curator of Will Brown. 

Who Is Bozo Texino? is the picaresque chronicle of a 
16-year search for the source of a ubiquitous rail gra"ti 
seen on railcars for over 80 years—a simple sketch of 
a blank-staring character with an infinity-shaped hat 
and the scrawled moniker “Bozo Texino.” Bill Daniel 
rode freight trains across the West carrying a Super 8 
sound camera and a 16mm Bolex, interviewing tramps 
and brakemen, and in his quest discovered the roots 
of a folkloric tradition that has gone mostly unnoticed 
for a century. 

Taking inspiration from Beat artists Robert Frank and 
Jack Kerouac, the film functions both as a subcultural 
documentary and a stylized fable on wanderlust, 
outsider identity, and escape.

Join SFAI for a reception in the cafe from 6:30–7:30 pm 
before the screening. The exhibition will also be open 
until 7:30 pm. 

Who Is Bozo Texino? » Directed, photographed, and edited by 
Bill Daniel, 2005, 56 min., B/W
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ARTIST LECTURE !  
ALICIA McCARTHY
Introduced by Curator Natasha Boas

THURSDAY, NOVEMBER ")

RECEPTION ! %:*( PM ' LECTURE ! $:*( PM

Oakland-based artist Alicia McCarthy’s work emerged 
out of the punk street culture and folk ethos of the 
mid-1990s Mission District. She continues to incorpo-
rate found materials and floating snippets of text—
“the real you,” “the way in is the way out”, “o’amor”—
into her collaged and abstract paintings on paper and 
found wood. Her work then and now emphasizes the 
artist’s hand and a paradoxical pairing of formal skill 
and crude immediacy.

McCarthy will discuss her recent work as well as her 
early career and friendship with Ruby Neri and other  
Mission School artists.  

Join SFAI for a reception in the cafe from 6:30–7:30 pm 
before the lecture. The exhibition will also be   
open until 7:30 pm.

THE CURATORS !
NATASHA BOAS, PhD, is a San Francisco native and 
an SF-based independent curator, writer, and profes-
sor of contemporary art. She has been curating inter-
nationally for over 25 years, for such institutions as the 
Centre Georges Pompidou, Paris, and Yerba Buena 
Center for the Arts, New Langton Arts, the Contem-
porary Jewish Museum, and the Museum of Craft and 
Folk Art, all in San Francisco. Over the course of her 
career, Boas has worked closely with a wide range 
of artists, including Harrell Fletcher, Sophie Calle, 
Annette Messager, James Turrell, Louise Bourgeois, 
Sol Lewitt, Randolph Colosky, and Clare Rojas. Boas 
contributes regularly to The Believer, San Francisco Arts 
Quarterly, and Art Practical. Her essay “Was There 
Ever Really a Mission School: A Partial and Incomplete 
Oral History” is included in the catalogue for the exhi-
bition Barry McGee at the Berkeley Art Museum. Boas 
holds a doctorate from Yale University and a degree in 
film from La Fémis, Paris. She has taught at Stanford 
University, Yale University, and École des Beaux-Arts, 
Paris, and continues to lecture at California College of 
the Arts and the San Francisco Art Institute. 

NICOLE CRESCENZI provided curatorial assistance 
throughout the development of ENERGY THAT IS ALL 
AROUND. Crescenzi is currently assistant director of 
graduate admissions at the San Francisco Art Institute 
and was formerly assistant curator at the Museum 
of Craft and Folk Art in San Francisco. In addition to 
her exhibition and curatorial experience at several 
nonprofit art spaces in the Bay Area, her own work has 
been exhibited at The Lab, Performance Art Institute, 
and ap-art-ment, all in San Francisco; at Aggregate 
Space, Oakland; and at other venues throughout Cali-
fornia. She holds a BS in Biology from the University of 
Georgia, as well as a BFA and an MFA from the  
San Francisco Art Institute.
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SPONSORS !
ENERGY THAT IS ALL AROUND is made possible by 
the generosity of donors and sponsors.

EXHIBITION SPONSORS 
Stephen and Maribelle Leavitt

EXHIBITION SUPPORTERS 
Nancy and Joachim Bechtle
Ann Hatch  
SF Honda

EXHIBITION FRIENDS 
Alexandra Bowes
Emily Carroll
Roselyne C. Swig
Susan Swig

For their generosity in lending original works,   
photographs, and ephemera to this exhibition,   
we wish to thank the private lenders, the artists,  
and their galleries.  

CREDITS !
COVER IMAGE
Ruby Neri
Untitled, 1995
Paint on paper 
34 x 22 inches
Courtesy of the artist

Walter and McBean Galleries
Opening of the exhibition ¡Oye, 
Mira! Reflective Approaches in 
Contemporary Latin American 
Video Art, 2013
Photographed by Joshua Band

Chris Johanson
Dome, 2001
Paint on wood panel   
22 x 26 inches
Courtesy of the artist; collection 
of Nancy and Joachim Bechtle

Margaret Kilgallen drawing   
on an oil tank, early 1990s
Courtesy of Barry McGee

Margaret Kilgallen
Untitled, 2000
Acrylic on paper
21 x 14 inches
Courtesy of the Margaret  
Kilgallen Estate and Ratio 3,   
San Francisco

Alicia McCarthy 
Untitled, 1994
Gouache on paper   
11 x 18.33 inches
Courtesy of the artist; collection 
of Je! Morris

Barry McGee
Untitled, early 1990s
Acrylic on glass bottle with wire 
6.5 x 3.5 x 1 inches
Courtesy of the artist and Ratio 
3, San Francisco; collection of 
Mariallidia Marcotulli

Barry McGee
Untitled, 1994
Mixed media on driftwood  
16 x 22 inches
Courtesy of the artist and Ratio 
3, San Francisco; collection of 
Mariallidia Marcotulli

Ruby Neri
Untitled, 1995
Paint on paper   
30 x 20 inches
Courtesy of the artist

Ruby Neri
Untitled, 1994
Paint on wood   
10.5 x 12.5 x 3.25 inches
Courtesy of the artist

Who Is Bozo Texino?
Ben Searchin, 1994
Director Bill Daniel with a  
Colossus of Roads drawing
Courtesy of the director

Who Is Bozo Texino?
Bozo Texino rail gra"ti, typical of 
the style seen in the early 1980s
Courtesy of Director Bill Daniel

Alicia McCarthy
Untitled, 2009
Crayon, latex paint, and  
gouache on found wood
15.25 x 16.5 inches
Courtesy of the artist

Margaret Kilgallen
Untitled, 2000
Acrylic on paper 
8.25 x 5.5 inches
Courtesy of the Margaret  
Kilgallen Estate and Ratio 3,   
San Francisco
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WALTER AND McBEAN GALLERIES
SAN FRANCISCO ART INSTITUTE
800 Chestnut Street
San Francisco, CA 94133

GALLERY HOURS
Tuesday, 11 am–7 pm 
Wednesday–Saturday, 11 am–6 pm
415.749.4563
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